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Thursday 19th September 

 
10.30 – 11.00 Conference Welcome by Executive Dean of the School of the Arts,  

Paul Middleton  
 

11.00 – 12.00 Panel 1: Space, Place and Memory in Film and Photography 

(MY120) 
  

Chair: Dr Larissa Allwork 
 

Anna Maria Everding: „Identity, Place and Belonging in Hindi Cinema and 
British South Asian Cinema‟. 

 

John Sunderland: „The role of memory in the processes of making and 
viewing photographic artworks‟. 

 
12.00 - 1.00  Keynote Lecture: Professor David Crouch (University of Derby) 

   „Flirting with space: journeys and creativity‟  (MY120) 

    
Chair: Professor Janet Wilson 

 
1.00 – 2.00  Self- Catered Lunch and Free Time: Avenue Restaurant or Newton‟s Cafe. 

 
2.00 – 3.00 Panel 2: Postcolonial Narratives (MY120) 

 

 Chair: Dr Gerri Kimber 
 

Nadia Anwar: „Interplay of Real and Fictive Constructs in Ola Rotimi‟s 
Dramaturgy‟. 

 

Hanaa Ayoub: „Postcolonial and Comparative Studies and Globalization 
Theory: Contextualizing the Egyptian Novel‟. 

 
3.00 – 3.45  PhD Transfer Seminar: Sarah Knor  

 

 Chair: Professor Janet Wilson 
  

„Performances of Mothering in South Asian Diasporic Narratives and Films: 
Historical and Diasporic Performances‟ 

 (Sara Knor‟s viva will be held at 4.00 pm). 
 

3.45 – 4.15 Tea/Coffee (MY120) 

 
4.15 – 4.45 Introduction to Archival Research: Dr Gerri Kimber 

 
5.00 - 5.45   Poetry Reading: Rhian Gallagher (Avenue Gallery) 

    

Chair: Dr Charles Bennett, Associate Professor in Creative Writing 
 

5.45 – 6.15   Wine Reception (Avenue Gallery) 
 

6.45 Conference Dinner at Les Olives, Sheep Street, Northampton  
(Please let Dr Larissa Allwork know if you wish to attend) 
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Friday 20th September 

 
10.30-11.00  Conference Welcome: Tea/Coffee (MY120) 

 
 

11.00-12.00  Keynote Lecture: Paul Cureton (University of Hertfordshire) 

„Postgraduate Transitions: A Personal Reflection for Developing 
Research‟  (MY120) 

 
 

12.00 – 1.00 Panel 1: Trauma, Narrative and Performance (MY120) 
  

Chair: Dr Sonya Andermahr 

 
Ally Walsh: „The wound and the salve: critical perspectives on applied theatre 

in prison‟. 
 

 

1.00 – 2.00  Self-Catered Lunch: Avenue Restaurant or Newton‟s Cafe. 
 

2.00 - 3.00 Panel 2: Modernism And After: Spiritualism and Philosophy (MY120) 
  

Chair: Dr Gerri Kimber 
 

Jamie Callison: „Celestial Music Unheard: „Marina‟ and the Christian Mystical 

Experience‟. 
 

Pavneet Kaur: „Samuel Beckett‟s Murphy: The idea of nothing and the 
disintegrating self from the “Schopenhauerian Buddhist” Perspective‟.  

  

3.00 - 3.15 Tea/Coffee (MY120) 
 

3.15 - 3.45  Panel 3: African Art and the Symbolic (MY120) 
  

Chair: Dr Victor Ukaegbu, Associate Professor of Acting and Drama. 

 
 Abiodun Kafaru: „The Role of Verbal (Oral Arts), Ornamentations and Physical 

Arts in Yoruba Culture‟. 
 

3.45 - 4.15  Presentation and Performance: Iami Rebouças Freire 
 (MR 1, Please remove your shoes on entering the studio) 

  

Chair: Dr Patrick Campbell 
  

„Ulterities - Alterity, Uterus, Ulterior: A specular methodological approach to 
devising performance based on the actor-spectator/character-persona-person 

dialectic‟. 

 
 

 
Convene for drinks at the Picturedrome. This is a short walk across the Racecourse and its address is: 

222 Kettering Road, Northampton, NN1 4BN. 
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Keynote Speakers 

 
David Crouch, Professor of Cultural Geography, University of Derby 

 
„Flirting with space: journeys and creativity‟ 

 

Flirting [with] space concerns the ways in which our relations with things and others, including the 
other-than-human are negotiated into meaning through the action of affect and feeling in living: fluid, 

contingent, fleshy; always open to uncertainty. Space is conceptualized as being in constant flux as 
we make our way through contexts in our daily lives as much as in art, considered in relation to 

encounters with complexities and flows of materiality. Through considerations of dynamic processes 
of contemporary life-spaces across life journeys the character of creativity and how it happens 

emerges. In this paper particular attention includes the wider, nuanced and complex character of art 

practices and expression of our encounters. Considerations include the everyday abstraction of Peter 
Lanyon and a range of other artists and writers, including the contemporary site-specific sculptor and 

installation artist John Newling, interweaving the mundane and exotic, „lay‟ and „artistic‟.  
 

The idea of flirting chimes with Kundera`s attempted definition in The Incredible Lightness of Being:  

 
One might say that it is behaviour leading to another to believe that sexual intimacy is possible, while 
preventing that possibility becoming a certainty. In other words, flirting is a promise of sexual 
intercourse without a guarantee. (Kundera 1984:174) 

 
 

Biography: David Crouch‟s most recent book, Flirting with Space: journeys and creativity, was 

published late 2010 by Ashgate. Writing and research includes the culture and landscape of 
allotments, a range of everyday practices and the work of artists; critical thinking on landscape and 

nature, leisure and doing tourism; visual culture, anthropology, cultural studies and cultural 
geography are crucial influences on my work.  He is also a practicing and exhibiting artist.  

 

Comments on Flirting with Space: 
 
„A phenomenal and sensational work, Flirting with Space speaks of David 
Crouch‟s intense and passionate interest in how it feels to feel. His 
spatial theories on life as it is lived are spry and vital, asserting the 
generative and creative power held by people, trusting in the ordinariness 
of emotion and common experience, and seeking out practices of humane 
value.‟  Hayden Lorimer, Geographer, University of Glasgow 
 

„Crouch invites his readers on a journey that meanders through the workings of myriad artists, 
sojourners, and theorists, evoking resonances between seemingly unrelated pathways of intellectual 
and emotional discovery. Flirting with Space is a work of enchanting potential, written from the 
unique perspective of a mature artist and distinguished scholar.‟  
Sally Ness, Anthropology/Performance Studies, University of California Riverside USA 

 
 

Paul Cureton, The University of Hertfordshire 

 
„Postgraduate Transitions: a Personal Reflection for Developing Research‟ 

 
The demands and requirements for developing research for PhD students is a difficult process in 

which a coherent body of work and knowledge is to be developed. One such method of 
understanding these requirements is through reflection from learners completing this process.  The 

notion of reflection has been developed after John Dewey (1997) and extended particularly in 

„constructive alignment‟ by John Biggs (2007) and „learning styles‟ of Alice and David Kolb (2005). In 
this case, my own personal reflection involves thinking through the generation of proposals, the uses 

of literature reviews, research methods, working with supervisors and the art of writing. Each area 
has generated its own set of demands, and through this paper I hope to generate a number 
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approaches and reflections beneficial to students engaged in postgraduate research.  These 

reflections will be supported using evidence from my own development. Examples will include the 
formation of funding bids, assistive writing technologies and the preparation of publications. Through 

these examples, the student researcher may start to correlate and reflect on this process refining and 
enhancing their own approaches. This reflectivity is arguably important for the view for a transitional 

education practice, which is based on independent and professional formation.   

 
Biography: Paul Cureton is a Senior Lecturer in Design Software Skills and Innovation at the 

University of Hertfordshire and a PhD student at MIRIAD & Manchester School of Architecture. Recent 
work includes the international touring exhibition with Dr Craig Staff, „Rhythm / Presence‟, a co-

authored illustrated publication on landscape representation titled, „Thinking Drawing: aesthetic 
choice as ethical marker in student drawings‟, in „Representing Landscapes‟, ed. Nadia Amoroso, and 

an article on artificial on coral reef construction on the work of Wolf Hilbertz in the journal Materials, 

Architecture Design and Environment (M.A.D.E.). 
 

 
Rhian Gallagher 

 

Poetry reading   
 

Rhian Gallagher is a New Zealander who lived in London for eighteen years. She completed a 
degree at Birkbeck College, London and a post-graduate Diploma in Printing and Publishing at the 

London School of Printing before returning to New Zealand in 2005. 
 

Gallagher received a Canterbury Community Historian Award in 2007 for Feeling for Daylight: the 
Photographs of Jack Adamson, which  was published by the South Canterbury Museum in 2010.  
In 2008 she received the Janet Frame Literary Trust Award.  

 
Her second collection of poetry, Shift, was published by Auckland University Press in 2011 and by 

Enitharmon Press, UK, in 2012. Shift won the 2012 New Zealand Post Book Award for poetry 

 
 

      „The poems offer elegance, mysteriousness, musical harmonies, 

satisfying quietness and subtle emotions‟ – Chris Bourke, NZ Post Book Awards Convenor, 2012 
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Conference Abstracts 

 
 

 
Nadia Anwar       Postcolonialism, Visual Culture and Narrative 
 
Nadia.Anwar@northampton.ac.uk  
 
Interplay of Real and Fictive Constructs in Ola Rotimi‟s Dramaturgy 
 
The act of assigning fictive quality to eminent Nigerian playwright Ola Rotimi‟s (1938-2001) plays needs careful 
consideration. In his interview with Dapo Adelugba (1975), Rotimi stresses the „need for more realistic dramas‟ and 
productions which aim to „subvert the effort of creating an illusion of reality necessary for securing audience empathy‟.1 
With this statement in mind, my paper posits that though Rotimi claims to be a realist, his plays offer a unique 
intermingling of real and fictive constructs on the stage. Subsequently, what appears to be a realistic representation 
turns out to be an unreal / fictive or in theoretical terms metatheatrical presentation at many points in his plays.  
I aim to read Rotimi‟s selected plays such as Kurunmi – an Historical tragedy (1971) and Hopes of the Living Dead – A 
Drama of Struggle (1993) through the lens of metatheatre that refers to the illusive or fictive nature of a particular 
performance. However, this application does not imply that these plays are devoid of realistic portrayals; they are as 
much connected with the historical, cultural, socio-political, and post-colonial realities as they rely on the illusive quality 
that informs a piece of dramatic art. In this sense, Rotimi‟s plays constantly oscillate between illusion and reality, while 
affecting the readers/audiences on both aesthetico-emotional and intellectual/cognitive levels. 
 
Nadia Anwar is enrolled as a PhD candidate in Nigerian Drama at the University of Northampton. She acquired her 
Masters degree from Government College University in 1997 and MPhil with distinction in 2005 from University of the 
Punjab, Pakistan. Her primary areas of interest are African literatures in general and Nigerian theatre and drama in 
particular. 
 
Hanaa Ayoub      Postcolonialism, Visual Culture and Narrative 
 
Hanaa.Ayoub@northampton.ac.uk  
           
Postcolonial and Comparative Studies and Globalization Theory: Contextualizing the Egyptian Novel 
 
The purpose of this research is to contribute to the development of the relationship between postcolonial studies and 
globalization theory by extending its tenets to modern Arabic critical theory and the modern Egyptian Arabic novel, in 
particular. Reading postcolonial literature, modern Egyptian Arabic literature to be specific, in its own postcolonial 
theoretical context rather than Western critical theory is the purpose of this research. Given the developments in the 
relationship between postcolonial studies and globalization theory, the proposed research will explore the gap in 
studying the differences between modern Western and Third world critical theory and the influence these differences 
have on reading postcolonial works in languages other than the Anglophone, which is a recent and an ongoing project 
in the two fields. Recent studies show the tension between the colonial discourses as it focuses on the West‟s view of 
the colonized and the need for a discourse that studies the Arab writer and his work. Thus the Western theoretical 
frame of reference falls short in analyzing works produced by Arab writers in their respective cultural contexts. This 
reveals a need to develop a critical theory that takes not only the cultural background of the author into consideration 
but also the theoretical context before his work can be successfully fathomed. The research focuses on Egyptian Arabic 
novels by Sonallah Ibrahim, Bahaa Taher, and Salwa Bakr who show skepticism of the value of globalization, and 
whose work is significant to postcolonial literature.  
 
Jamie Callison         Gender, Modernism, Postmodernism 
 
Jamie.callison@gmail.com  
 
Celestial Music Unheard: „Marina‟ and the Christian Mystical Experience 
 
This paper continues the revisionist work of writers such as Lee Oser and Barry Spurr, who seek to situate Modernist 
literature in relation to Christian culture.  In this regard, I will analyse how T.S. Eliot‟s poem „Marina‟ is situated within a 
debate about the nature of mysticism.  
 
„Marina‟ had its genesis in Eliot‟s reading of Wilson G. Knight‟s analysis of Shakespeare‟s late plays in „Myth and Miracle,‟ 
where Knight suggests that the recognition scenes tap into a mystical truth.  I will argue that Knight‟s understanding of 
mysticism was formed through his engagement with the universalistic understanding of mysticism that he found in 
James‟s The Varieties of Religious Experience and, indeed, that this model of mysticism dominated in the Modernist 
period and continues to influence critical understandings of the role of mysticism in the period today.  
 

                                                      
1 Ola Rotimi, Playwriting and Directing in Nigeria: Interviews with Ola Rotimi, interviewed by Dapo Adelugba (1975), ed. 
by Effiok B. Uwatt (Lagos: Apex Books Limited, 2002), n.pag.    
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While he studied James‟s work as a student at Harvard, I will explore how Eliot‟s engagement with the Christian 
mystical tradition, through his reading and his own spiritual practice, changed his understanding of mysticism and led to 
his use of elements of the via negativa mystical tradition to re-present the otherworldliness of the Pericles/ Marina 
reunion that inspires the poem.  I will go onto suggest that, while „Marina‟ responds to the mystical components of 
Knight‟s thesis, Eliot modulates the staging of the poem in order to militate against the Jamesian understanding of 
mystical experience. 
 
 
Anna Maria Everding      Postcolonialism, Visual Culture and Narrative 
 
AnnaMaria.Everding@northampton.ac.uk 
 
Identity, Place and Belonging in Hindi Cinema and British South Asian Cinema 
 
This paper looks at the different constructions of identities represented in postcolonial Hindi and British South Asian 
cinemas. Via a comparative close analysis of a poetics of these cinemas, it will be argued that both cinemas can (still) 
be considered postcolonial. This project is probably the first to compare these distinctive cinemas. By looking closely at 
a number of Hindi movies, from Do Bigha Zamin (Roy, 1953) to My Name is Khan (Johar, 2010), this paper investigates 
if and how colonialism and decolonisation influence the identity constructions portrayed in the films. These findings will 
be contrasted with a close analysis of several British South Asian films, ranging from My Beautiful Laundrette (Frears, 
1985) to It‟s a Wonderful Afterlife (Chadha, 2010). Particular attention for this analysis lies on the cinematic 
representations of place and belonging as manifestations of postcolonial identity formations. 
 
As postcolonial subjects had to come to terms with colonial independence and the subsequent sociological changes, 
especially in regards to their own identity, their sense of place inevitably changed. For those who stayed in their home 
countries, the displacement and surge for a new, now postcolonial, identity took place not so much geographically, but 
rather in a metaphorical sense, as the analysis of Hindi cinema will show. Diasporic postcolonial subjects however 
experienced a physical displacement; problems arising from mass migration and culture clashes (for both host and 
home societies) feature extensively in British South Asian Cinema.  
 
Consequently, this analysis concludes that a poetics of place and belonging is omnipresent in Hindi and British South 
Asian cinemas, even more than sixty-five years after Indian independence. Both cinemas are marked by hybridisation 
and the urge to come to terms with the past. They share an overwhelming number of similarities, not just resulting 
from a shared colonial and early postcolonial history. Hence, both cinemas portray postcolonial identity constructions by 
referring to underlying notions of place and belonging. As will be shown, this can be seen for example in the celebration 
of the (former) homeland, its people and their traditions, the plight of colonialism and the future of Indian/diasporic 
societies.  
 
 
Anna Everding‟s research interests are postcolonial and cinema studies, especially Hindi and British South Asian 
cinemas and diasporic, postcolonial and postimperial identity constructions more generally. She further engages with 
conceptions of home and belonging and cinematic representations of space and place. At present, she is working on 
her doctoral thesis on Postcolonial Cinema and a poetics of place and belonging in Hindi and British South Asian 
cinemas at the University of Northampton, UK. Anna studied at the Universities of Northampton and Muenster, 
Germany, where she received her BA in 2008 and MA in National and Transnational Studies in 2010. She published an 
article on “Complements of Home – Belle Reve and Elysian Fields in Tennessee Williams‟s A Streetcar Named Desire” 
(in: Klaus Stierstorfer, ed., Constructions of Home - Interdisciplinary Studies in Architecture, Law, and Literature [New 
York: AMS Press, 2010], 327-338) and another article on “British South Asian Film and the Construction of Home and 
Belonging” is soon to be published (Sridhar Rajeswaran, ed., Constructs of Home, forthcoming 2014).  
 
 
 
 
Iami Rebouças Freire       Postcolonialism, Visual Culture and Narrative 
 
Ulterities - Alterity, Uterus, Ulterior: A specular methodological approach to devising performance based 
on the actor-spectator/character-persona-person dialectic 

 
This lecture demonstration will draw on the work I am developing as a part of my doctoral studies on the Postgraduate 
Progrmme in Performing Arts of the Federal University of Bahia, Brazil, (PPGAC-UFBA), which focuses on the 
development of a self-devised performance based on an immersive practice-as-research model that explores, 
problematizes and discusses the concept of alterity or “otherness” within the specific context of the theatre. The 
research focuses on the dialectic that exists between: 

 
a) the relationship that the actor has with his or herself, taking into account the degree of control 

he/she  has over him/herself and others when composing a character,  
b) the constant exchange of identities (the exercise of otherness) which forms an integral part of the 

actor‟s craft (differing levels of relationship in terms of his/her identification with and distancing 
from the character in question). 



8 

 

c) The actor/spectator relationship, and the audience member‟s confrontation with the plural other (the 
actor) in process. 

 

The immersive character/persona/ mediator B@bel – whose deconstructive monologues and performances form a key 
part of the PaR methodology supporting this research - shall take to the stage in order to playfully weave together a 
bricolage of references to alterity and otherness, drawing on the central image of the fragmented mirror as guiding 
theoretical and methodological trope.    
 
Pavneet Kaur        Gender, Modernism, Postmodernism 
 
Pavneet.Kaur@northampton.ac.uk 
 
Samuel Beckett‟s Murphy: The idea of nothing and the disintegrating self from the “Schopenhauerian 
Buddhist” perspective 
 
This talk will investigate the influence of “Schopenhauerian Buddhist” model on Beckett‟s novel Murphy (1938) 
specifically pointing towards the disintegrated form of the self and the concept of nothing. Many philosophical 
speculations and revelations are ingrained in Murphy since Beckett was in the early stages of his writing career when he 
wrote this novel and Murphy comes out as a “grafting technique” that evaluates and assesses many philosophies as 
well as philosophical standpoints on mind, body, inner search and suffering. Among the many philosophical principles in 
the novel, the “Schopenhauerian Buddhist” model precisely introduces the nature of the self as fragmented and brings 
peaceful, positive nothing. It is pertinent to stress again that Beckett uses Schopenhauer and “Schopenhauerian 
Buddhist” philosophy in his own way. The first part of the talk will discuss various philosophical principles ingrained in 
Murphy and Beckett‟s position with regard to these philosophical principles on the self and nothing. The second part will 
analyse the “Schopenhauerian Buddhist” model on Murphy that identifies Beckett‟s position on nothing and the 
fragmented self. 
 
Abiodun Kafaru      Postcolonialism, Visual Culture and Narrative 
 
Mailkafson@yahoo.com 
 
The Role of Verbal (Oral Arts), Ornamentations and Physical Arts in Yoruba Culture 
 
The paper discusses the place of arts in indigenous coastal Yoruba social and cultural spaces. In traditional Yoruba 
communities, oral arts (verbal communication) and objects serve as reading templates, and perform a symbolic role 
among the Yoruba of South-western Nigeria. Thus, today (21st century), the interpretation of African signs, symbols, 
patterns, forms and motifs and combining these with foreign ideas and methods as well as in some cases keeping the 
two artistic forms separate have become so integrated to our routine domestic lives that we frequently take it for 
granted, almost regarding it as just another part of the household furniture. It is the acceptance of the art forms by 
other cultures and the role of artists in shaping the cultural landscape of their communities that makes the study of 
one‟s cultural art so crucially important. Although, we may have grown increasingly familiar with and indifferent to the 
ubiquitous glare of indigenous Yoruba, Nigeria and African arts, their powers to construct and determine our view of the 
world should never be underestimated. Through the different art forms the mythology, legends, folklore and symbolic 
narratives of Yoruba society constantly punctuates, articulates and artificial images that inevitably inform and influence 
our everyday lives and perceptions. Indeed, the potential power of coastal Yoruba artistic imprints on modern Yoruba 
and Nigerian arts have hardly been recognised and analysed yet its internal dynamics are  alive  in the works of 
indigenous artists and beyond. This paper therefore draws on and highlights with imagery and illustrations of the 
artistic representation of the symbolic objects of the Yoruba. 
 
 
Sarah Knor      Postcolonialism, Visual Culture and Narrative 
 
Sarah.Knor@northampton.ac.uk  
 
 
Performances of Mothering in South Asian Diasporic Narratives and Films: Historical and Diasporic 
Performances. 
 
This project sets out to open a new dialogue between diaspora and gender studies, based on the assumption that 
diaspora discourses could benefit from re-examining their own crucial relation to concepts of the maternal and the 
motherland.  To be sure, such concepts should not be considered static, fixed or naturally given.  The challenge is to 
rather question essentialist conceptions and, with reference to recent debates in gender studies, ask how they might 
reconceived as performative practices – i.e. iterative practices of adopted mothers and constructed homes.  This is what 
the term “mothering” (not to be confused with motherhood in a biological sense) is used here to signify.  I wish to 
explore how South Asian diasporic narratives and films perform mothering textually and visually to “represent 
experiences of displacement, of constructing homes away from home” (Clifford 1994: 302).  Perhaps even the very 
notion of diaspora itself can be analysed in terms of mothering, because the experience of cultural dispersal may be 
regarded as a coming out of the womb, necessarily leaving the motherland, i.e. the familiar and maternal space behind.  
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In this presentation I will discuss the outline of my project and present my existing two chapters: the first one is 
entitled “Historical Performances” and traces the historical development and use of the Mother India topos while the 
second chapter “‟Talking major mother country‟: diasporic and citational performances in Rushdie‟s Midnight‟s Children” 
analyses the diasporic negotiation of this topos.  
 
Sarah Knor studied at the Ludwig-Maximilians –University, Munich (M.A. 2010) and at Royal Holloway College, 
University of London.  She is currently working on her doctorate which examines maternal performativity.  The PhD was 
originally started at the Free University of Berlin where she was employed as a Research Fellow.  In September 2012 
she transferred to the University of Northamton to accept a Marie Curie Fellowship which is part of a wider project on 
„Diasporic Constructions of Home and Belonging‟ (CoHaB) involving six universities worldwide. 
 
 
John Sunderland         Psyche in the Arts 
 
John.Sunderland@northampton.ac.uk 
 
Landscape Photography and Memory: The role of memory in the processes of making and viewing 
photographic artworks 

  
My research into the perceptual mechanisms of making and viewing photographs of environments has led to an 
increasing awareness of the importance of memory. In this paper I will be focusing on my recent research into this area 
and how it impacts on both the decisions involved in creating artworks and in the ways that viewers interact with and 
interpret the results.  
 
Much work in this area has tended to concentrate on the role of memory in the viewing of family photographs, 
famously in Barthes Camera Lucida. Relatively little has been written about how the act of remembering as part of the 
process of perceptual engagement with land and land photography.  
 
In contrast to the experience in the field (the stimulus to work), memory is not spatially or temporally fixed, it comes 
unbidden to mind as a response to that which is perceived. The same is true of the experience of an artwork, a 
stimulus that triggers the synapses from the viewer‟s unconscious memories, bringing them to the fore in the act of 
engaging with an artwork. These associations are inherently individual, giving rise to ambiguities, or multiplicities, in the 
meanings of photographs. Meanings that shift through time and space as works are viewed, re-viewed and re-
presented in different contexts.  
 
At this stage I am drawing together material from a variety of sources, including photography theory, psychology and 
anthropology and will be presenting my initial thoughts for discussion. 
 
 
Ally Walsh        Trauma, Narrative and Performance 
 
Aylwyn.Walsh@northampton.ac.uk 
 
The wound and the salve: critical perspectives on applied theatre in prison 
 
There is an alliance between the curative function of „telling‟ and the discourses of „survival‟ that is peculiar to the West 
(as argued by Thompson, 2011: 45); who suggests that the imperative to „tell your stories‟ as individuals can erase 
other possibilities to be found in performance.  His suggestion is that that there are a wide range of performance 
strategies that move beyond simple frames of testimonial theatre; and include resistant strategies of „not speaking‟; or 
indeed, culturally specific modes of performance that resist „revelation‟.  
 
It is problematic to assume that performances in prison would or should take the form of testimonial theatre, since 
there is an interplay between the psychological personal narrative of the prisoner and the wider social narratives that 
include issues of crime and justice. The imperative to tell one‟s story as a prisoner suggests that the narrative will 
include details of crimes, and the processes of justice. Often, in literary projects with women, such healing narratives 
return to „originating‟ traumatic moments that might be seen to have „wounded‟ the women in some way.2 In these 
examples, the „story‟ of the original trauma can be seen in several ways. Firstly, the ability to tell a story reveals the 
acknowledgement of a traumatic event through articulation. However, the „wounds‟ of the trauma are not merely 
described as symptoms, but causes of further destructive behaviours (such as drug abuse, violent relationships). 
Further, the story of the wound can be employed as an „excuse‟ for criminal activities. This critique, however, is not 
intended to diminish the continued presence of trauma symptoms in the lives of those who may have suffered personal 
traumatic events. 
 
This presentation examines a particular instance of writing about applied theatre, drawn from Stephen Bottom‟s article 
on Geese Theatre‟s Journey Woman.   
 

                                                      
2 See Davis, 2004; Graney, 2003, 2004, 2006; Lamb, 2003, 2007; Rymhs, 2012; Williams, 2003. 
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Biography 
 
Aylwyn is hurtling towards submission of her thesis. During her time at UoN, she has published in Contemporary 
Theatre Review, Research in Drama Education: The Journal of Applied Theatre and Performance; Journal of Applied 
Arts and Health and Journal of Arts and Communities. She has worked as a theatre practitioner in South Africa, the UK 
and Greece; and has presented at conferences in the UK, Berlin, and Amsterdam. She is Ministry of Untold Stories' 
Artistic Director and winner of the TaPRA Prize for an essay in 2012, as well as the Helsinki Prize from the International 
Federation of Theatre Research in 2013.  
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
Programme compiled by: Dr Larissa Allwork and Professor Janet Wilson, The School of the Arts,  
The University of Northampton. 


